Z

S.F.EXAMINER = Tues., May 4, 1882

wonderful night

with Kashkashian

By Richard Pontzious
Examiner music critic

IM  KASHKASHIAN,

whose past appearances

at the San Francisco Coa-

wrvatory’s Chamber Mu-

sit West surnmumer festiv

bhave won the charming
and atractve violiss a udy followtng.
was back i The City st night, ths
ttme &5 3 solost, courtesy of Pro
Musicss. And 2 welcome returm it was,
oo,

Kashkxshian s a tremendously gift-
ed artst. capable of making e music
she plays sng one moment, then dance
ine next. And the mage of 7t all. = that
wne does it 0 stmply, 50 effortessly and
with <0 much grace.

She draws 3 huge tope from her
mstrument and ooviowsty has no
wtentions of apologizing for being a
student of e viola and not of the
violn.

And hallelujsh, she can do more
than play, Sae can program inteiligent.
Iv. 3 well. Look at this lineup: Robert

Making music sing and dance

Schumann’s “Marcheabilder.”  Henri
Vieuxtemps' “Elegie” Max Reger's
Sume No. 1, Op. 131d. Maurice Gard-
ner's “Rbapsody.” and Manuel de
Falla’s “Suite Populaire Espagnoie” —
2 handsome blend of the famuliar the
20t 50 welkknown, and the challeng-
mg

The Schumann was a wonderful
apener. it's an ary piece. with plenty
of room {or 1S performers to musacally
sretch out — exactly what Kashkashi-
an and bher sensitive accomparnust,
Robert McDonald, did,

The two of them took the pece on a
delightful Sundav drive, bouncing
along on oid country roads, turning on
w0 smooth hishway, then turning off Lo
gaze at the acres and acres of green
rolling hills.

down to serious business and hard
work. The Vieuxtemps must start
quietdy, with the viola introducing the
e main theme while the
throbs with undulating rhythms. How
'ugmwsfrvmmszupwme
performers and how much tension
teyTe wdlinzwapplywmemmpos
er's armangement of notes,

As they dad m the Maurice Gardner
peece, Kashkashzan and McDonald ook
hold of the Vieuxtemps and worked it
over unti) they had control of sirtuaily
every elemeal Here and there some
tungs <lipped bV, and something
bappened in the Gardner that caused
viol's:andpiansxwdﬁhapan.hntbe
greater part of the ume, the two artists
knew exactly where they were gomng
and how to handle what they were
plaving.

Kashkashian's presentation of the
unaccompanied Reger Suite. originally
written for cello. as I recall, was a
formidable achievement. and the Kash.
Eashian-McDonald treatment of the six
Spanish pieces in Manuel de Fafla's
‘Eqngnole'&mewnsmugh,mmate
any crowd want to get up and dance.
Brava!




